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Southeast Asia is rich in its diversity of ethnic, religious and cultural composition. The region has maintained the coexistence of such diversity while at
the same time achieving economic progress and becoming a hub for the flow of people, goods, money and information. Yet at present, the region is also
confronted with serious issues such as the decreasé of biediversity and tropical forests, disasters, pandemics, aging population, ethnic and religious
conflicts, economic differentiation and,poverty.

In the face of this, how is coexistence and sustainability possible despite the diversity that exists? How can we make public resources out of the
region’ s social foundations which are the basis of ‘people’ s everyday lives? And, how can we connect these in a complementary way to existing
systems of governance towards solving the problems and issues mentioned above?

In order to address these questions in the context of Southeast Asia, the Center for Southeast Asian Studies, Kyoto University has initiated this “Visual
Documentary project” which explicitly examines, the contours of their everyday lives through a visual approach since 2012. This project aims to use
visual forms of expression to complement the growing literature that exists on Southeast Asian societies. From This year, the Japan Foundation Asia
Center joins this project as co-organizer to help widely promote the richness of Southeast Asian cultures to people in Japan.

Tthis year, we focus on the topic “Nature and People in Southeast Asia.” What is the relationship between people and nature in Southeast Asia? How do
people connect with their environment? In what ways do they think about, feel, touch, speak and share their surroundings in their societies, and through
their cultures? We present five short documentaries selected from 60 submissions from 9 countries. An open discussion will be held with the film
makers. We hope you will enjoy these thought provoking documentaries and deepen your insight on relationship between “People” and “Nature” in
Southeast Asia.

AN / Documentaries line-up

1. WIcEL &% / Echoes from the hill (7 / Thailand)
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MEE : Jirudikal Prasonchoom / Pasit Tandaechanurat
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This documentary focuses on Karen villagers in the Northwest of Thailand, the “Pgaz K’ Nyau” (Simple humans), who live in
| avillage without running electricity far from highways. It voices and reveals their way of life, the nature around them, how
they think, and how they believe and protect it. Jirudikal Prasonchoom sensitively captures their sacred beliefs and
5 worldview and how they maintain harmony and preserve nature. The documentary juxtaposes their lives with the Thai
I government’ s recent attempt to make their forest a national park and build a dam on their land. This documentary
explores the tensions that exist between people’ s relations to the nature around them and the way government attempts
to justify development in the region.

M Director : Jirudikal Prasonchoom / Pasit Tandaechanurat

Both directors study in Film and Digital Media Majoir at King Mongkut’ s Institute of Technology Kadkrabang(KMITL), Thailand. They recently won the 2nd prize in
“LINE Thailand TV Commercial Contest” with their co-directed piece “Produced Answer from KAL”

BCommentary from the directors :

We made this film because we wanted people to pay more attention to the value of nature. There are many groups of people in this world whose lives depend
upon nature, yet they encounter difficulties due to government projects that only benefit people in urban areas. Unfortunately, only a few people are ever aware
of this and their voices too small. Thus we want this film to be their voice, to make it louder, and tell people that nature is being destroyed. All of us have to know
that we and the world can’ t live without nature.
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This documentary introduces different stories on the relationship between human society and the environment in Vietnam. During the summer
in the parks of the city, people cannot hear the sound of cicadas and other insects even though it is their mating season. In the countryside,
near the rice fields, children cannot hear the vital sounds of nature, as the fields are now sprayed with pesticides and herbicides..In the
laboratory, an entomologist collects specimens of cicadas, crickets and other insects, fearing that they might disappear in the near future.
This documentary is a poignant reflection on the changes taking place in the Vietnamese landscape.

HDirector : Mai Dinh Khoi
Mai Dinh Khoi was born in Ha Noi. He studied films and screen writing in Vietnam National University. Currently he is working for channel
VTC14, a Vietnamese Cable TV channel and is interested in environmental issues and the prevention and mitigation of natural disasters.

B Commentary from the director :

In summer, | often watch the children playing around my house in suburban Hanoi. Their childhood however, is much different from mine. | used to play in the
paddy fields with all the vital sounds of insects, but they are just playing in the small courtyards and cannot hear any sounds of nature. Every morning, on my way
to the office, | see the parks being narrowed, and the trees being cut down for the construction of new roads and buildings. What is sad is that people are more
and more separated from nature. This compelled me to make the film “The silence of summer.”
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In this documentary, Supaparinya Sutthirat takes us on a journey down the Ping River, a waterway that has historically been used for trade. It
reflects upon the evolving river-scape comparing the river of now to that of the one that existed during his Grandfather’ s time. In 1958, the
Bhumibol Dam was built, effectively changing the landscape. Sutthirat takes the viewer on a journey down the present Ping River in an attempt
to understand the past and observe issues in the present. Using an innovative split screen technique, the video invites viewers to reflect on
small weirs, floodgates, and dikes lying sequentially from the source of the river to the Bhumibol Dam while taking the viewer on a boat cruise to contextualize the
impact of changes on the river.

B Director : Supaparinya Sutthirat

Supaparinya Sutthirat is video and installation artist. She obtained a BFA in Painting from the Faculty of Fine Arts at Chiang Mai University and a postgraduate
degree in Media Arts from Hochschule Fir Grafik und Buchkunst in Leipzig, Germany. She lives and works in Chiang Mai, Thailand and is a member of the
Chiangmai Art Converstation, an artist initiative promoting contermporary art and culture in Chiang Mai.

BCommentary from the director :

The Ping River is a historical route for teakwood export, Siamese-European trade and also an important part of my family’ s history. My maternal grandfather was
a chief manager for the timber transport that moved teakwood from Chiang Mai to Bangkok. His life was mysterious to us, since it took him more than 3 months
to complete his job. The journey along the Ping River and a boat trip helped me to understand what my grandfather had experienced; at the same time | could
observe other issues that have arisen in my time. The work also led my interest in the impact of electricity generation.
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Every year, coastal communities in Rakhine State on the northwestern coast of Myanmar are exposed to the threat of
floods and cyclones. Between 2008 and 2011, Malteser International and Mangrove Service Network (MSN) helped two
villages in Sittwe Township to plant and grow over 10,000 mangroves thus safeguarding the lives of more than 5,000
people. Punctuated by striking images of the coastal landscape, this short documentary describes the critical importance
of mangrove restoration in reducing disaster risks aggravated by the changing environment. It also sensitively shows how in particular, the women of these
villages, have become an integral part of an eco-vision to protect and help their communities.

HDirectors : Philip Danao/ Khin Myanmar

Philip Danao is working as Program Coordinator in Malteser International, Myanmar, and managed the Sittwe-based project described in the film. Before joining
Malteser International, he worked for the Development Bank of the Philippine Services, Asian Disaster Preraredness Center in Thailand, and the ASEAN Secretariat
in Indonesia.

Khin Myanmar was born in Yangon, Myanmar. After studying at Yangon Film School, she has worked on the production of films as director, editor, and producer.
BCommentary from the directors :

The film features the good practice of how a community took a collective journey from identifying their environmental risks to planning and implementing
concrete actions to address them. It is intended to be an advocacy tool to highlight the importance of ecosystem restoration to reduce disaster risks aggravated
by the changing climate. Essentially, this initiative intends to show that good work can still be done despite of communal conflicts and security restrictions.
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MEE : Darang Melati Z / Riza Andrian
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This documentary explores the decline of fish resources on a coastal village in Greater Aceh Region, Indonesia. With
detailed interviews with fishermen in the village, the directors introduce the human effects of illegal fishing on both
communities and people. The documentary is framed in the context of the 2004 Indian Ocean Earthquake which
devastated the coast, destroyed vast tracts of coral, and led to a decrease in fish stocks. Through interviews with
fishermen who lost limbs through fish bombing, this documentary portrays the harsh reality and anxieties some fishing
communities presently face in the region.

HDirectors : Darang Melati Z / Riza Andrian

Both directors were born and live in Aceh, Indonesia. They are members of “Aceh Documentary,” an education and development community for documentary film
production.

BCommentary from the directors:

There are many problems in the world and our story about a coastal village in Aceh was the one we wanted to share. Through documentary it is much easier for
people to understand problems when they can visually engage in them. As the filmmakers of this documentary we realize that we cannot provide great visual
details about fish bombing or present a long story due to privacy issues. But we believe this documentary can motivate a younger generation to take care of
nature for our future. Let them be the “last generation” that did fish bombing.

b
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Visual Documentary Project 2012

T —~ /Topic : 777 / Care in Southeast Asia

ISEERE / Number of Submitted documentaries : 36

[AZEER]

1. NDHIC / For Rainy Day(\ k74 / Vietnam)
25 / Director : Nguyen Anh Phong

2. ZW <\ 7 / Ageing Bangkok (% - / Thailand)
B8 / Director : Yanin Pongsuwan

3. ph &K T / Caring for the Cradle( 7 « J E> / the Philippines)
E5E / Director : Jewel Ranier Ocampo

4. TR - ¥~ / Glass Man( = v+ > ~¥— / Myammar)
B2 / Director : Zay Yar Aung

5.%-2YU=wvw% /The Clinic ( X+ >~—/ Myammar)
E2E / Director : Aung Min

Visual Documentary Project 2013

F—< / Topic : Zt#4% / Plural Co-existence in Southeast Asia
IGEERE / Number of Submitted documentaries : 27
[ANEER]
1. Ly K24 M / Lives under the red light ( 77>7/R37 / Cambodia)
2% / Director : Hem Vanna
2.k —a"E=DME%EZ % / Consider (¥ / Thailand)
B / Director : Panu Saeng-Xuto
3. 914DT7ILxA AN/ The Brumese in Thailand ( % - / Thailand)
% / Director : Kantayalongote Suree
4. 8 FICT / On the Street (X k#+ /4 / Vietham)
ESE / Director : Mycuong Le
5. /XX 7 / Pamana ( 7 « 'J E> / the Philippines)
2% / Director : Giselle Joyse Badine de la Pefia
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These documentaries can be viewed at the following URL :

2012 : http://sea-sh.cseas.kyoto-u.ac.jp/documentary_project_2012/
2013 : http://sea-sh.cseas.kyoto-u.ac.jp/visual-documentary-project-2013/
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Center for Southeast Asian Studies(CSEAS), Kyoto University
Mariovanlopez@cseas.kyoto-u.ac.jp
http://sea-sh.cseas.kyoto-u.ac.jp

ERREE7I 7YY —

The Japan Foundation Asia Center

jfac_vdp_info@ jpf.go.jp

http://jfacjp/



